STYLE
My theme, subjects, techniques and language have all evolved with time.  Subject and expression should be in agreement, not at war. Although there are a thousand different ways of putting across and idea, one must believe that there is only one way that is perfect. Finding this is the challenge. 

I have developed a way of using line and colour at the same time. I engrave a line through wet paint with a darning needle, revealing the dry ground colour underneath (usually yellow). As the line is very fine it calls for subjects that are detailed, and Indian themes were an answer. Technique and subject came from two different paths of thought, and the meeting was a happy one.

I am passionate about fabric and pattern. My work has got flatter and perspective has all but been eliminated. 

I have also made a decision not to mix colour but to use it straight from the tube. I would rather, for example, have four or five different yellows, each a shade different from each other, than to take one and modify it. Colour is at its most brilliant when the pigment is at its purest.

My training at art school where we began with a very limited palette taught me that the fewer colours in any composition, the more dynamic it was. To get the maximum from each colour it must work within a context. I try to make colour sing by juxtaposing each with its complimentary. This is another lesson from Matisse. Red is put next to green, yellow to purple, blue to orange and so on.

Very occasionally I have to break my rule and modify a darker colour with white if there is no pigment naturally that colour. Pink for example is a mixture of a colour called PERMANENT ROSE. There is no pink pigment.

