ARTISTS DO NOT WANT HANDOUTS. 
Charity usually benefits the giver often to the detriment of the one receiving it. Nor do we ask to be treated like an endangered species in need of protection. We do, however, need support. Artists do not crave acceptance for their ideas – indeed the battle against prejudice is in the lifeblood of creation. A critical climate in which to work, with an informed public is essential. Prejudice is born of ignorance. The unknown is regarded with fear and hostility.

With writing about the visual arts all but dead in the popular press: it is at best sporadic at the more serious end of the spectrum.

How can we nurture new writers? New critics? It is axiomatic that writers need an outlet to publish their work. We are training these at our technikons and universities but, as a profession it is still-born.  

Until the birth of this journal we were not aware of the extent to which we had been deprived. 

This is a publication in which the written word is matched in quality by the visual images – can visual art be discussed in the absence of something to look at? Quality reproduction means, that for the first time ever we can actually see what a writer is talking about. 

Surrounding the making of art is a network of people and organisations – galleries, museums, promoters, sellers, suppliers of materials, those who pack and transport artwork, students, viewers, publishers of monographs and books,

It is an industry of interdependent parts. But at the heart of it are the people who create the works and without whom there would be nothing to see, nothing to sell, nothing to exhibit and nothing to write about. 

The measure of a country is not its material wealth but the creativity of its people. For the first time we are fortunate in having a journal which holds a mirror up to the creative face of our country. We can begin to appreciate how alive our culture is, whilst those beyond our borders have at last an insight into the vitality of our creative people here. It is no exaggeration to say that this journal ought to be acclaimed for what it is doing to promote our image overseas, and should be seen as part of our export drive, and linked to the idea of the African Renaissance.

